
Jazz Ensemble Tendencies 
 
 
1. The primary melodic voice of the band (tutti sections) is the lead trumpet 
2. The primary rhythmic voice of the band is the bass player 
3. The tone of any particular section can never be better than the tone of the 

lead player 
4. No-one should use vibrato on any unison or octave passages 
5. Entrances and phrase endings must be clean. Cut-offs are (rhythmically) just 

as important as attacks 
6. If you can’t hear the person next to the person next to you, YOU are too loud. 

(Or the person next to you is!) 
7. As a section player, your primary concern is to listen to your lead player first, 

and his primary job is to listen to the other lead players. (Everyone’s secondary 
job is to listen to the bass)  

8. All instruments are rhythm instruments; everyone’s rhythmic concept (on any 
given style) must be consistent. 

9. Playing softly is much more challenging than playing loud. Most people tend to 
listen harder to a whisper than to a shout. 

10. Always play using jazz articulations (use classical articulations for all other 
ensembles Concert Band/ Orchestra) 

11. Running eighth notes (quavers) should be connected (legato), isolated eighth 
notes are always short. 

12. There are never any truly slurred passages, always use the back-accent tongue. 
13. Quarter notes (crotchets) are always spaced, unless otherwise marked. 
14. Longer notes are to be played for their full value, cutting of on the rest. Long 

notes tied to short notes, are to be cut off on the short note. 
15. Dynamic contrast must be exaggerated. Moving from a passage marked “mp” to 

a passage marked “f”, should be played “pp” to “ff”. 
16. Long notes will always change dynamically. Either they will get louder, or 

softer, but they will rarely sit at a stagnant or motionless dynamic – listen to 
your lead player. 

17. The only way to play a style is to listen to it first. 
18. Tuning and dynamics are the way to validate a good musical style. 
19. All parts exist individually; it is their combination that is finally judged. All 

combinations should result in the projection of one feeling and one rhythm. 
20. Eye contact is the most important part of the rhythm section. 
21. Brass players - make sure that the audience can see into your bell at all times. 
22. IF YOU CAN SING A LINE YOU CAN PLAY IT! 
23. The tune begins at the count off, not with the first note. 
24. Excitement is more import than notes, give yourself to the music. 
25. If you aren’t sweating, you’re not doing your job. Attention is hard work. 


